SHALINI GANENDRA FINE ART

presents

Seyrusefer Transcontinental

with four celebrated Turkish Ceramic Artists

19" Junez 19" July 2015

With thanks to:




Seyrusefer Transcontinental Malaysia

Seyrusefer Transcontinental Malaysiteaturesceramic works of four notable Turkish artistSundaAltin, FidanTonzg LaleDilbasand
MujideGokbel touching upon a wide range of themes, from the Ottoman empire to the circus. TheSewpmisefermeaning
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the individual stories of each artist to create a journey, an artistic expediti@eyatisefer
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medium.

We look forward to your participation in this celebration.

Shalini Ganendra

SHALINGANENDRAINEART & ADVISORY @ Gallery Residence



SHALINI GANENDRA FINE ART

Shalini Ganendra Fine O 08 O holisticiapp&ach]|to art representation and expertise in the contemporary art of Asian emerging
regions hasonfirmed the organisation's distinctive presence as an advisor, exhibitor and cultural educator. The gallerywitbrks
established artists from/connectei SouthEast/SouthAsia, but exhibitions also reflect a spectrum of international artistic and
curatorial talent.

SGFA presents an eclectic range of art and design for contempoddiacting, including artworkfurnishing, bespokeeramic
installation,jewelry and textile Advisoryservices include collection management, valuation, exhibition coordinagiot sourcing
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areimportant facilitators of engagement and cross cultural development within and withréggon.
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FUNDA ALTIN
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Ceramics Department. Her first undergraduate degree was in German Language and

Literature, but after taking a clay course, she switched career paths and began studying
Ceramic and Glass Design at Dokuz Eylal University in 1zmir, Turkey. She then went o
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Besides being an academic and ceramics artist, Altin has a strong interest in traditional
pottery making and has taken several research trips abroad to India, Bangladesh, Sri
Lanka, Nepal, Indonesia aMalaysia (her current residence). Since 2002, she has also
taken part in numerous international exhibitions, symposiums, workshops and artistic
activities.
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changing and increasingly challenging modern livésaturing spatially opposed black
and white trapezesrings, balls, seats argins, these objects spedk the conflicting
themes of devotion and suffering thatre omnipresent in moderrsociety. Thipposition
between white and black also represents a relationship between majority and minority
groups, as well as thenderlying reasons for their alienation from one another. While the
suspension of these objects and their ceramoiens remindus of the fragility of such
socialsystems, Altinalso draws upothe playful connotations of the circus to
demonstrate the absurdity of their existence.
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Bicycle Seat2013,450 x 31 x 150 cm Installation, Limoges
Porcelain/Fired at 1.284C,Mold Casting/Carving Decoration

by Hand SHALINGANENDRAINEART & ADVISORY @ Gallery Residence



Wdz3 3 f S NI & 00 xI150 £t IBstaliatiom dithoges Porcelain/ Fired at 1428dold Casting/Carving Decoration by Hand
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Wwdz3a 3 £ S Nma, Doi 1B Fstallation, Limoges Porcelain/ Fired at 1423dold Casting/Carving Decoration by Hand
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Jugg!l er Z%4, 380 xrBk x 68.5cm, Local Slip Clay/Fired at 1.000AC, Kiln Casting/Carving Decoration by Hand
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FIDAN TONZA

FidanTonzagraduated from the Faculty of Fine Arts and the Department of Ceramics at
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where she currently manufactures her artwork.

ForSeyrusefefTonzaaims to express her newly developed personal, artistic language
through recycled mechanical materials. By using old materigszahopes to create a

Ol Ax AT 1 AA bdyidddn th®rEpdtitiad Afdnflustrial elements to form ceramic
sculptures. Fofonza combining of vast numbers of mechanical components represents
the crowded, chaotic and rapidly developing world in which we live in.
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Utopia Tandem2014, 2 pieces, 30 x 10 cm, Slip casting and hand building stgiltata
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Utopia Trilogy2014, 3 pieces, 30 x 10 cm, Slip casting and hand building stgiltata
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Anti Utopia,2014, 2 pieces, 10 x 10 x 10 cm and 20 x 10 cm, Slip casting and hand buildirsigiliete



LALE DILBAS

Lale Dilbas is currently working as Vice Head of Animation in the Faculty of Art and Des
at Yasar University in Izmir. There she also works as a Professor of Ceramics and Glass
Upon graduating with a degree in Ceramics and Glass from Mimar Sinan Fine Arts
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went on to obtain her PhD in Glass from Edinburgh College of Art.

Over the past six years, Dilbas has undertaken several research trips supported by the
Turkish and Malaysian Ministries of Education. Her first trip was to Sri Lanka to documel
ceramicAngicook stoves and most recently, she travelled to Malaysia to document
traditional pottery making.
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medieval architectural figures. Throughout her work, she continues to be influenced by
theories about human autonomy and in particular, by how materials such as glass can b
used to alter the autonomous gaze.

Bukittinghi, Sumatra. It is situated on a site known both for its y@mn history and
spectacular natural surroundings. While the patterns on her sculptures speak to the rich
cultural wealth of theBukkitinghiarea, the colors refer to th®larapiVolcano that faces

the tower.$ E 1 AvAriotBud breaks down oppositions between nature and culture,
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SUMATRA 2014, 30 x 30 x 11 cm, Hand built, smoke fired

SHALINGANENDRAINEART & ADVISORY @ Gallery Residence 14



SUMATRA 12015, 42 x 42 x 8 cm, Hand built, smoke fired
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SUMATRA 112015, 30 x 30 x 10 cm, Hand built, smoke fired

SHALINGANENDRAINEART & ADVISORY @ Gallery Residence 16



