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Height/Depth/Width

	Druvinka, Abstract Linear
	Mixed media
	2005
	18"x 24"
	

	Druvinka, Adam & Eve
	Mixed media on canvas
	2002
	12" x12"
	

	Druvinka, Abstract 
	Mixed media on canvas
	
	48" x 48"
	

	Josephine Balakrishnan,Your shoes
	Oil on canvas
	2006
	31" x 31"
	

	Nelun Harasgama,2 Bay Wave 
	Oil on canvas
	2005
	10"x5"
	

	Nelun Harasgama, Waiting
	Oil on canvas
	2006
	3ft x 2 ½ feet
	

	Nelun Harassgama, Gethsemane Trees
	Oil on canvas
	2002
	8"x10"
	

	Nelun Harassgama, Gethsemane Copse
	Oil on canvas
	2002
	8"x6"
	

	Nelun Harassgama,The Old Ayah 
	Oil on canvas
	2006
	22"x29"
	

	Shehan Madawela, Flower Girl I
	Oil on canvas
	1996
	36"x 60”
	

	Shehan Madawela, Madagaskari
	Oil on canvas
	2001
	31x31cm
	

	Shehan Madawela, Jar and Man
	Oil on canvas
	2002
	15 x 90cm
	

	Shehan Madawela, Drop of Rice
	Oil on canvas
	2000
	38x92cm
	

	Shehan Madawela, Sideways Glance
	Oil on canvas
	2001
	31x31cm
	

	Shehan Madawela, Tuesday Mornings
	Oil on canvas 
	2006
	24"x24"
	


ISLAND OF ART
Sri Lankan Contemporary Art
Showing at the LAMONT GALLERY, Phillip’s Exeter, New Hampshire.  To open in Apri, 2007l 

Works from the Amerasinghe- Ganendra Collection, courtesy of The Private Gallery
For more information on the gallery:  www.theprivategallery.com

Island of Art features works by four of Sri Lanka’s top living, contemporary talents.   These works by Druvinka, Nelun Harasgama, Shehan Madawela and Josephine Balakrishnan provide glimpses into the global aesthetics that Sri Lankan living contemporary pursues.  

Information on the artists:

Druvinka (1971), painter and printmaker, trained in Santiniketan where she received a First Class in the Bachelor of Fine Arts. Her work has been exhibited extensively in India, Sri Lanka, Malaysia, and throughout Europe, where she has a loyal collector base. Druvinka's works were featured in Serendipity in New York during New York's Asia Week 2006 and the Colours of Karma exhibition, at the Nehru Centre, London in February 2005. 

Professor S.B. Dissanayake writes

“Druvinka’s art is a self-generated, self-propelled aesthetic… It is a total gallery of experience for viewers. They do not meditate on these pictures individually. They go home to think about them. First of all, the technical accomplishments, then on the subject matter….The figures are among shadows united by feelings of isolation. They exude a sense of being brought on to a stage, to a suspended reality in a state of weightlessness, fumbling for something archetypal.” 
“One of the essential features in modern art has been the attempt by various and often contradictory means to deepen and clarify the creative act which had become obscured and stifled by tradition. My work displays freedom through colour, form, line and symbols. Whether I open or close my eyes to the outside work, I do not draw a single line on brush strokes without striking a deep chord with the reality of nature and its earliest beginnings.” Druvinka 

Shehan Madawela (1960), comes from a family of artists and lives and paints in India and in Sri Lanka. He is self taught and is a fulltime artist. 

H.A. Anil Kumar, art historian and art critic writes:

“…Shehan’s figures, with the aid of surrounding visual motifs, appear simplistic, give way to contrasting sensations and avoid any kind of direct narration. More than anything, the style in which Shehan has painted these canvases is so transparent that an audience can re-enact Shehan’s creative act, again and again…This has become possible just because Shehan stands on a groundless base…and hence experiences constantly, the ever-changing visions of the world around him.” 

Shehan has won numerous awards including the prestigious Artist of the Year, George Keyt Foundation, 1994. His works are collected internationally and he has exhibited in Sri Lanka, Malaysia, India, USA (New York), and UK (London). Shehan Madawela's works were featured in Serendipity in New York during New York's Asia Week 2006 and the Colours of Karma exhibition, at the Nehru Centre, London in February 2005. 

Nelun Harasgama   has been painted since childhood and received some formal artistic training at the Cora Abraham's Art school. Her first solo was held over 16 years ago and she has developed a style of elegant and simple works, that are medidative in nature. 

The viewer is drawn to and into the tranquility of the figures, faceless and willowy, that are suspended in contentment or perhaps just isolation. They are all rural folk. The artist comments: "I would try to portray the simple nature of their lives in the picture." The abstract landscapes and waves, another series, share the meditative quality and attraction.

Nelun’s works are in part inspired by childhood memories of visits to Jaffna during a time, she says, when life was more beautiful. Richard Simon writes: “… and she may well be right. In those days (not so long ago, after all) people’s lives were informed by tradition and a social order which, however inequitable, still prescribed a place for every person, no matter how poor or simple. There was order and harmony in that way of living: qualities which to most of us are almost synonymous with beauty. Compositionally speaking, these qualities are present in her paintings as well, but they serve mainly to remind us, through contrast, of the jagged, chaotic world beyond the frame, the world on whose sharp edges the people in the picture are about to meet their fate….”

Her work does not address or desire to address the ethnic conflicts in Sri Lanka. She rather focuses on the impact of change on traditional cultures everywhere and the isolation that often results.
Josephine Balakrishnan (1953) is of Sri Lankan and British descent and resides in California, USA.

In her work, she uses symbols, societal and social themes collected and sourced from an international and well traveled background, combining them with a vivid palette of colours, Though Balakrishnan’s most obvious strength is as a colourist, her works encompass or refer to narrations requiring a sense of more than one culture to decipher. However, though each painting relates such a narrative, the aesthetic content does not require an understanding of the underlying story to appreciate the visual product of beauty.

Her recent body of work communicates through a process of visual dissonance. She cites the Surrealists and Fauves as the parents of visual dissonance whose works have influenced Balakrishnan’s images that are both colourful and incongruent. The viewer is attracted and invited to resolve the incongruity which then reveals a hidden narration. Balakrishnan works include paintings on canvas, lithographs, ceramics and glassworks. 

Balakrishnan's prints are classified as 'originals' and are printed on museum archive paper using a process of electronic lithography. Balakrishnan herself is the printer and operates with a printing press in her studio. The work is engraved electronically and printed with pigment in resin on paper, usually in a series between 5 and 15. 

She exhibits regularly in the West Coast, USA and in Asia and showed through The Private Gallery during Asian Art Week in New York, 2006.
